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ABSTRACT

Right through ages, in possessing the power oftarsie are mothers universal. Time may differ; Agey differ;

language may differ; environment may differ; yetthey never differs in showering her affection on y@ng ones.
KEYWORDS: Stoical Endurance of Maurya in J.M. Syringe’s Ridand Anna Fierling in Brecht's Mother Courage
INTRODUCTION
Rightly has it been recognised by Abraham Lincoirthe following lines:
“What | am, what are all | am
| owe to my mother”

Now her else can we hope to see such unity in sityethan their power of resistance to protectrtéi springs.
This trait of her reminds one of the

“one aim, one purpose and one soul” of Scholarsgyp
power of mother stuns the readers when we conslderya of J.M.
Synge’sRiders to the Sea and Anna Fierling of Bertolt BtecMother
Courage which exhibit the sorrow inflicted uponrthby the absence of their
sons

Mother Courage is the greatest play of th& 2entury and perhaps also the greatest anti-warqgdlall time. It
depicts the fortunes of Anna Fierling who makeslivimg from the war. The price the war gets foucage’s livelihood is
her children Eilif, Swiss cheese and Kattrin, eatlwhom she loses while doing business. Her effprtsre to be futile.
She could foretell their fates. But nobody heedsdn The result is their deaths. This refusahathitands of her own sons

and daughter creates the necessity to possesewe pf resistance.

Courage always protects her interests shrewdlyitimg into the fat of the war with only her proiit mind. Her
practices emerge from the social conditions th&trd@ned the characters, committing her to the witimately she will
lose each of her children as a result. A paraditsas, she follows the armies of the thirty yeararywsupporting herself
and her children with her canteen wagon. She resmaportunistically fixed on her survival, winnimgr name when
harling a cartful of bread through a city under bamdment. She understands that virtues in wartieeetne fatal to their

possessors, Courage will ironic see her childrdeaths from the outset, foretelling their fatesdane one.
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Courage’s Solamon — like wisdom never enablesdeppose the war. The price the war will exactcimurage’s
livelihood is her children, each of which she loadsle doing business. Her courage is her willuovere, a will that often
requires her cowardice. She refuses to recognizedre Kattrin’s death will not incite her revdlhstead, she will resume

her journey with the wagon, in some sense damnethbeur for eternity.

Riders to the Sea is a short poetic play that depihe perennial failure of the Aran Islanders wiark with and
on the sea. Maurya an old woman loses all her $ous to the sea, whose fierce tides and winds nifekdifficult and
dangerous. The power of the sea is the main théitihe @lay: it is both provider and destroyer;ribyides life, connection
with the mainland, but it takes life. The dramagtcucture of the play centres around the sea:énbginning there is
suspense as to whether the sea has given backalkeébddy of the young man it has taken. At thethatk is suspense as
to whether the last remaining son will survive gherm. The power of the elements is demonstratédet@udience in the
opening scene the wind tears open the door ofdtiage. The main epic speech describes the dastnaftthe men of the
family. As the old woman tells of past tragedid®e hext and last one is re-enacted. This showsdthkénce that her
presentiments and fears were justified; it demawssrthe struggle with the elements and the cyictieath; the ancient

ritual of the community in the face of death; th@isresignation and strength of the old woman.

Many elements of the play remind one of the cladsitagedies of antiquity: the compelling structutiee
foreshadowing of the tragedy and its inevitabilitye element of guilt which is not personal gutlie stoic acceptance of
fate, the great simplicity and dignity of the maiharacter. The play is not a political parable, ibldtad a significant
political impact.“It counteracted the colonial vief the Irish as a rather savage, primitive ungelfupeople. It shows a
family struggling against overwhelming odds to suey and maintaining dignity in defeat’(95)says fiter,Diarmaid
Green David rightly observes, “The play shows tteécsacceptance of fate, the great simplicity afghitly of the main
character.”(60Price Alan considers Ridersto the sea as “a play of reality”(24). It shows that povedges not of necessity

mean poverty of spirit.

Maurya becomes pessimistic even while she isrsitlisure of the fate of her son. Even the ideaarflBy leaving
to sell the horses makes her nervous, she’s affdidsing her last son, her pessimism is obviougmwhkhe says” What
way will | live and the girls with me, and | an aldbman looking for the grave”. Maurya is completdiystroyed by the
death of the other men in her life. The death afdexzond to last son left her with an unabatedipés® that Bartley
would die when he left to sell the horses. The aeafamily, as of course all other people of tHand, live all their lives
in open view of the sea. They are familiar with ihrage of the sea, as a mighty demon which loomgeland dark and

mysterious before their minds.

The sea as ‘a character’ is never off the stageisnbfor a moment off the mind of inmates of tmtages. How
can they close their eyes or minds to it seeingithzas already swallowed four strong young sdinhe family and it is
almost sure it has made an end of fifth, Michadl@ Tonster is never for a moment absent from tbeghts of the three
women. Bartley too knows the risk and the chanBashe is manly enough to put forth courage toguenfhis duty by the
family. He silently agrees with Cathleen when geukes the whimpering mother.”It’s the life of aupg man to be going
on the sea”, thereby bringing out the associatfath® sea with the life of islanders. It is a demdrom the poor islanders

have no means of shunning.

She fears Bartley too will be doomed like othefse 8arns him severely. But as expected he tooftfaiisten to
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her words. This gender inequality necessitateschposses the power of resistance elemental tdiface

The plays taken for study, show many similaritidsich are instrumental in molding the minds of Mauand
Courage. What sea is to Maurya and her poor istandewar to Courage and her children. Be it wases, they have no
means of shunning it. Engaged in the fight — thoagltunequal fight between the Evil in Nature in fitrener and the Evil
in man in the latter, as Hardy expounds in hisitragvels — inscrutable Destiny, they recognisérttate as independent

from their realm.

To them life is bleak, stark and horrible- evehilistic where the only peace is death and thetde&gll those

one loves. Neither Maurya nor Courage could reagitinst sea or war.

It is their remarkable power of resistance whictaldes them not to yield to these demons but fwesand

thereby to thrive. Hence we find eventual peac&lanrya’s last words :
“We must be satisfied”
Likewise, we find Mother Courage saying:
“I must get back into business”
She resolves and moves after the regiment.

The said plays show some dissimilarity too. Wherts& time is ‘Thirty Years’ war of 1618 — 1648etplace is
Europe and the writer is a German in Mother CouragRiders to the Sea the time is"2entury, the place is Ireland and

the writer is an Irish.

In both the plays, time differs, place differsjtare differs and writers differ. Yet Maurya an@@age never
differ but tower above in holding within them — themost power of resistance, what they and theéanil like them have
to have for ages to come to get along with lifeistiereating an atmosphere that is fit for the gvaadf a new mythology.

“Frailty thy name is woman” is no more. It is anaktto be “Power of resistance thy name is woman”.

The stark reality which the present study presastgonclusion will leave the readers into froztatesand to

remain so in it for many long hours.
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